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MILTON WELLINGS. 


To arrive at popularity as a composer of songs ata 
comparatively early age, is an achievement which very 
few accomplish. Amongst other things it brings with it 
money in such abundance as to induce many a musician 
to declare that so long as he was able to make ballads 
that would sell, he envied not the wearer of laurels gained 
in the field wherein only oratorios and cantatas, symphonies 
and sonatas are permitted to enter the lists. But he alone 
is the true artist who, stumbling over such kind of fame 
whilst engaged in the more trifling contests of the hour, 
values it chiefly as a stepping stone to places of highest 
honour. That Mr. Milton Wellings has been regarding 
his success in this light, will in good time be seen by the 
performance and publication of orchestral works, the 
scores of which are now lying in his desk awaiting a 
fitting introduction to the public. Born in 1851, Milton 
Wellings, as a lad, had exceptional advantages. His 
father, Mr. Joseph Wellings, of Soho Park, Handsworth, 
in the County of Stafford, being an amateur musician as 
well as an artist of merit, quickly perceived the bent of 
his boy’s faculties, and at once set about his musical 
education. By personally superintending his studies, and 
by doing all things possible to foster and strengthen love 
of the art, the father had the satisfaction of seeing the 
giftwhich nature had bestowed upon his son, become a 
worldly possession of considerable value. 

The first song Milton Wellings gave to the public, was 
one entitled, “In the Twilight.” It was, however, in the 
second piece, “* At the Ferry,”’ that the young composer 
first attracted the notice and patronage of singers, both 
amateur and professionals, since the melody had not only 
the attribute of being pleasant to sing, but also the power 
of holding the attention and securing the admiration of 
listeners. Hence its continued popularity. In due time, 
Mr. Wellings produced a very successful song, ‘‘ Some 
Day,” which, it may be remarked, was written under 
circumstances of a somewhat unusual character. Whilst 
in an anxious state of mind regarding the safety of his 
wife, exposed to perils of the sea, an anxiety brought 
about by news of an accident which had befallen a yacht 
like to that in which Mrs. Wellings had embarked, he by 
chance, in pacing to and fro his room bewildered by fear, 
espied the manuscript of a little poem sent him a few 
days previously by Hugh Conway, which actually 
embodied in its first line the distressful feelings at that 
moment agitating him. On reading the lines throughout, 
amelody unbidden arose to give vocal expression to the 
words, and the strain which then came was none other 
than that since made known to the world in the song 
“Some Day.’”? Whether the novel with the same title, 
upon which Mr. Wellings has been recently engaged was 
fast suggested by the incidents related we cannot pretend 
to say, but we venture to hope that the prose work will 
prove as successful as ‘‘ Some Day,” its vocal namesake. 
If the story terminate in a way similar to that of the tale 
of suspense recounted, the conclusion will assuredly be 
a happy one, since Mrs. Wellings returned home from her 
sea trip without harm or mishap ofany kind. In addition 
to vocal solos, Mr. Wellings has written several operettas. 
In one, “ At the Ferry,” he had Mr. Fred Weatherly as 
collaborator; and in another, ‘‘ The Dancing Master,” 
performed with success at the Opera Comique, he had the 
Co-operation of Mr. Max Pemberton. , 





CURRENT NOTES. 


On Saturday afternoon, the 21st ult., when Mr. August 
Manns took his place at the conductor’s desk, the a 
of the Crystal Palace presented a coup d’@il that was truly 
magnificent. At that moment every row of seats within 
the limits of the vast auditorium was occupied, while the 
orchestra was packed to its topmost tier with performers. 
Far down the nave on either side stood crowds eager to 
catch every wave of harmony, though the executants were 
out of their range of vision. Whata mighty sound did the 
3,000 choristers and 500 instrumentalists send forth! It 
seemed as though the structure of glass and metal had 
for the nonce been turned into one huge instrument, the 
player thereof being Mendelssohn himself. The composer 
of St. Paul, had he been privileged to hear such an inter- 
pretation as that given, would indeed have marvelled at 
the work of his own hands. As the oratorio proceeded on 
its course the grandeur of the choruses increased until the 
contrapuntal devices of ‘* Rise up! Arise” had been passed, 
when the general forces were augmented with the 
voices of five hundred boys in the delivery of the 
chorale, ‘‘ Sleepers, wake.” With a clear recollection 
of the manner in which this number was sung in former 
years under the dome of St. Paul’s Cathedral, by the 
Charity School Children, we have to confess that the 
effect was still greater at the Palace, when heard with full 
and complete harmony. Had the subsequent choruses 
been weak, an ante-climax would have been the result ; but 
‘“‘O Great is the Depth,” which concludes the first part, 
could not with any surroundings be overshadowed. The 
choruses of the second part, diverse in form, yet always as 
powerful as appropriate, were equally well rendered 
under Mr. Manns’s direction. To present the solos in all 
their beauty, the best available singers were secured. 
Madame Albani in the soprano air, “ Jerusalem,” and 
Madame Patey in the contralto aria, ‘“‘ But the Lord is 
mindful,” were both eminently successful. The recita- 
tives for the tenor were splendidly declaimed by Mr. 
Edward Lloyd, and the air, “‘Be thou Faithfui,” was 
sung with a purity of voice and a tenderness of accent, 
which he alone can bring to bear upon it. It was the 
first appearance of this artist since he returned from 
America, and right heartily was he welcomed. Mr. 
Watkin Mills was assisted in the bass music by Mr. Robert 
Grice and Mr. Henry Bailey. 


As an executant Sefior Sarasate has been the “lion” 
of the musical season. Many have appeared in the part 
so much desired by Bully Bottom, but only in the case of 
Sarasate has the voice of the public been heard to say, 
‘Let him roar again.” That the great violinist ‘ roars 
like any nightingale” cannot be gainsaid, for his tones 
are unmistakably the most delicious heard from a fiddle, 
or, for the matter of that, from any other instrument. At 
his second concert, given on Saturday afternoon, June r4th, 
he played in a style that seemed to make an especial 
appeal to the taste of the feminine section of the immense 
audience, since the ladies vied with the men in loudness 
of applause. Heretofore the clapping of hands has 
properly been the task of the rougher sex. Now that 
gentle palms are to be seen engaged in the toil oneis con- 
strained to acknowledge that admiration of art is becoming 
so ardent with the fair sex as to break down the barriers 
once deemed necessary to keep enthusiasm from violating 
the laws of etiquette. Whether the ladies present were | 
loving students of violin music, or whether the tones of ° 
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Sarasate’s fiddle were altogether in accordance with the 
feminine ideal, we know not; but there can be no doubt 
as to the demonstration upon the part of the fair sex being 
on this occasion quite unprecedented. 

Onder other circumstances, perhaps, the ‘* Symphony 
Espagnole,”’ by Lalo, for violin and orchestra, would, as a 
composition, have met with a cooler reception, since, 
though delicately and beautifully scored, there is not a 
little of “ padding ” in the work. Woven in the texture 
are themes graceful in form and bright in colour, but they 
are surrounded by large surfaces upon which naught of 
life or loveliness can be found. Yet how fascinating 
seemed the music with the solo played by Sarasate ! 
Who but he could deck common-place passages with 
grace so rare? It was, however, with his own 
‘“* Zigeunerweisen,’”’ for violin and orchestra, that he 
created the most excitement amongst the audience. At 
their request for an encore he gave another piece, and 
this only inflamed the desire for more, which, with 
utmost good humour, the artist granted by playing again. 
Under the direction of Mr. W. G. Cusins, the orchestra 
performed Grieg’s suite, ‘Peer Gynt” in a style so 
excellent as to induce the audience to demand a repetition 
of the third as well as the fourth movement. 


No reasonable being would be disposed to say that the 
prestige of the Richter concerts was damaged by the 
performance, the fifth of the present season, given on 
Monday, the 16th ult. To reach a higher level than that 
already attained might be thought well nigh impossible. 
Should advance be considered impracticable, then all the 
more need of diligence to avoid retrogression. It is 
certain, however, that neither the director nor con- 
ductor will ever be content with anything short of the 
standard of merit they themselves have set up. Assuredly 
the seventh of Beethoven’s Symphonies has never been 
rendered more magnificently than it was on this occasion ; 
nor has the ‘“‘ Dead March” from Wagner’s Gotter- 
dimmerung been more powerfully interpreted. Listening 
to these noble works, we could do no less than gratefully 
acknowledge the fact that the spirit of genius originated 
both ; that, though differing in form, they were animated 
with life issuing from one and the self-same source. 

The concert was also made memorable by the playing 
of Mr. Leonard Borwick in Brahms’s pianoforte concerto 
in D minor. Let it be said at once that Mr. Borwick 
proved himself a credit to English executive art. With 
technical skill of the best kind, he never flaunted it in an 
ostentatious manner before the public, but devoted it to 
the unfolding of the author’s deep meaning. Of this he 
had a perception so clear and truthful, that the master’s 
ideas never became falsified by exaggeration, often the 
result of misconception. In a word, Mr. Borwick is fully 
equipped for the public career of a pianist of the highest 
order. 


Mr, Epwarp Ltoyp and Mr. N. Vert returned to London 
from their American tour on Monday, the gth ult., both 
happily in the best of health. Our great tenor has been 
received everywhere he sang withenthusiasm. At Boston, 
Montreal, Toronto, Cincinnati, Chicago, and New York, 
in each and every place his beautiful art met with prompt 
and hearty recognition, and the verdict of the public was 
at all times confirmed by the “ opinions of the Press.” A 
token of admiration more substantial than hand-clapping 
or newspaper compliments was the request made by 
committees and managers that he should return to them 
for a more prolonged stay either next year or the year 
following. 


*, * 


Some of the children of tender age, who attended the 
short series of Young People’s Orchestral Concerts, have, 
we understand, presented an address to the conductor, 
Mr. Henschel, thanking him for benefits received, and 
asking for a continuance of favours. How ingenuous and 
spontaneous ! 


LonpDon amateurs are indulging in the hope that the new 
cantata, The Cyclops, composed by Mr. Henry Gadsby, 





and lately produced with success’ at Queen’s College, 
Oxford, will be included in the list of new works to be 
performed at the Crystal Palace next winter. 


*,* 


THE new orchestral Suite by Herr Moritz Moszkowski, 
performed for the first time in England on the 5th ult., by 
the band of the Philharmonic Society, was upon the 
whole received by the audience with favour. As that 
which militated against entire success was its excessive 
length, it will be well in future to omit one of the six 
movements. To determine, however, which should be 
sacrificed to the impatience of listeners, requires more 
courage than can be met with in presence of the com- 
poser, who, whilst loving all the children of his fancy, 
would doubtless be specially anxious to preserve the most 
ricketty and unattractive. No one would name for excision 
either the larghetto or intermezzo, both being replete with 
charm. At the same concert Signor Buonamici, a resident 
pianist of Florence, played the solo part in Beethoven’s 
concerto in E flat with so much genuine expression and 
technical skill as to obtain unqualified approval. Amongst 
other works performed was the overture Macbeth, by Sir 
Arthur Sullivan. 


*, * 


AT the concert given by the Chevalier Charles Oberthiir 
at Princes’ Hall, several works written by the accom- 
plished harpist were performed with success, the ‘ Priére” 
for clarionet and harp being received by the audience 
with enthusiasm. In compositions by Hasselmans, M. 
Oberthiir displayed those qualities which years ago placed 
him so high upon the list of executive artists. Solos for 
the violin, ’cello, and clarionet were respectively 
played by M. L. de Reeder, M. H. Liitgen, and Mr. 
Lazarus, the vocalists being Madame Fanny Vogri, Mdlle. 
Karin Lindsten, and Mr. Charles Boyd. 


*, * 


Amoncst the admirable works performed by M. 
Sapellnikoff at his recent recital in St. James’s Hall, were 
Bach’s ‘‘ Toccata and Fugue,’ Mendelssohn’s Variations 
Sérieuses, and Beethoven’s sonata Appassionata. In each 
of these the clever artist displayed not only exceptional 
command over the key-board, but also capacity to interpret 
the full meaning of themes of great masters. In 
pieces cast in a more modern mould, such as 
Tschaikowsky’s Variations, and Liszt’s arrangement of 
Wagner’s Tannhduser overture, the rare executive skill of 
M. Sapellnikoff was fully revealed. 


AT an orchestra concert given by M. Paderewski at 
St. James’s Hall on Tuesday evening, June roth, that 
renowned pianist had an opportunity of placing before the 
public works to exhibit his talents as a composer. Not 
content with being widely known as the originator of 
brilliant pieces of small dimensions, he, with worthy 
ambition and confidence in his own powers, determined to 
challenge the judgment of English professors and 
amateurs with a concerto for pianoforte and orchestra. 
That their verdict was favourable the applause which 
greeted the several movements abundantly testified, the 
charming melody of the “ Romance” receiving signs of 
special approval. In the solo part the pianist fairly aroused 
the enthusjasm of the audience with playing at once 
vigorous and refined. M. Paderewski also afforded 
pleasure in Saint-Saen’s concerto in C minor, and in 
Liszt’s “Fantasie Hongroise.”” The band, under the 
direction of Herr Henschel, was in all respects admirable. 


Why has Madame Sophie Menter limited herself to one 
recital? Surely it is not because the lady is incapable of 
holding her own amidst the many masculine rivals at 
present in the field. Happily, her popularity is so firmly 
established in England, as well as in other countries, that 
it scarcely needed even the single hearing vouchsafed to 
bring conviction that the gifted pianist is still in possession 
of her powers. Neither, indeed, was it necessary on 
Monday afternoon, January gth, to ask the indulgence of 
the audience on the score of having had the misfortune 
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to injure a finger-nail, since the loss to the listener was 
nil, though the pain to the executant might have been 
great. But genius takes little account of personal suffering. 


*, * 


At the eighteenth annual festival of the London 
Gregorian|Choral Association, held in St. Paul’s Cathedral, 
on Thursday evening, June 12th, the ancient ‘“ tones” 
used in the service were sung by one thousand voices in 
a very imposing manner. Preceded and followed by 
their respective antiphons, the Psalms 65 and 66 were 
chanted to the seventh tone, the cantors reciting the 
first verse of each Psalm, the men and the boys alter- 
nately taking the rest of the verses in unison, breaking 
out, however, now and again, into four-part harmony. 
That the ear longs for ‘*concord of sweet sounds” 
was clearly shown when the unisonous “tone” was 
relieved by harmony flooding the many-arched building 
like light driving away deep shadows of the forest. The 
anthem, composed for the occasion by Dr. Martin, organist 
of the cathedral, was in admirable keeping with the 
Plain Song which it supplemented. Whilst exhibiting 
modern contrapuntal devices, it manages to retain by the 
use of unisons much of the antique style. On some 
former occasions the performance by the Association of 
the time-honoured music was, what with beat of drum 
and blare of trumpet, as irreverent as imperfect. Now, 
however, even the Processional hymns were given with 
precision. The sermon was preached, on the 12th ult., 
by the Rev. A. Stanton, whose oratory was accompanied 
by a violence of bodily action rarely exceeded by occu- 
pants of the pulpit of our metropolitan Church. 


*,* 


Mr. GEorGE GRosSsMITH’s first entertainment seemed 
to afford an audience that crowded St. James’s Hall 
great amusement. How could they altogether retain a 
stolid demeanour when Mr. Grossmith was with droll 
mimicry exhibiting the mannerisms of popular artists. 
Sometimes, however, the original was unknown to the 
greater number of the company, and thus the fun of the 
copy was missed. Fortunately for Mr. Grossmith, he 
cannot be imitated, much less caricatured. 


*, * 


On Saturday afternoon, June 14th, Mr. Corney Grain 
introduced to his patrons assembled in St. George’s Hall 
a new sketch, entitled ‘‘ The Peepshow of Society for 
1890.” Being a keen observer of those amongst us who 
ape gentility, and a genial criticof manners and conduct, 
Mr. Grain never fails to supply us with portraits as 
truthful as humorous. In the present instance he has 
drawn the character of persons with whom we are per- 
fectly familiar, now with Monte Carlo as a background, 
and now with Ascot Heath. We recognise them at once, 
for are they not our own particular friends? There 
is really no case in which the cap does not exactly fit, 
excepting, of course, that tried on one’s own head. 


A NEw comic opera, entitled ¥oan, the words by Robert 
Martin, and music by Ernest Ford, was produced on 
Monday, June gth, at the Opera Comique, the performers 
being mostly amateurs. That the work was suitable to 
the capacities of the executants may be taken for granted; 
and should the proceeds really aid the funds of the 
institution, known as the “ Mothers’ East-End Home,” 
one of the objects for which the enterprise was undertaken 
will be fully attained. 


‘‘A THOROUGH musician and an earnest lover of his 
art,’ was the compliment passed upon Mr. E. Aguilar, 
what time he placed before the public in St. James’s 
Hall a series of his own compositions for the pianoforte 
and other instruments. His fantasia for organ, two 
pianofortes, and violin, held fast the interest of the 
audience by the force with which the themes illustrated 
the poetic subjects of the written “argument.” In the 
performance of this work Mr. Aguilar was assisted by 
Mr. E. H. Thorne, Mr. Buziau, Mr. Albert, and Mr. 
Algernon Lindo, 





Miss Rosa KENNEY’s dramatic and musical recital, 
given on Tuesday, June roth, in Steinway Hall, was 
attended by a numerous and appreciative company. In 
Tennyson’s poem, “The Passing of Arthur,” Miss 
Kenney found ample opportunities to display exceptional 
ability as an elocutionist ; while in Schumann’s “ Fach- 
ingsswank aus Wien,” the executant, Mr. Charles Reginald 
Davison, fairly substantiated his claim to be ranked 
amongst the most skilful of our native pianists. It should 
be remarked that comic songs and humorous sketches are 
calculated to depreciate the artistic value of a programme 
in other respects excellent. 


Mr. Witty Hess, at a concert given by him on 
Tuesday, June 3rd, in Princes’ Hall, displayed great 
ability in the performance of a selection of violin music, 
including works by Bach, Rust, Ernst, and Saint-Saéns. 


MADAME FLORENCE CAMPBELL-PERUGINI, and Miss 
Mary Hutton, gave a concert in Princes’ Hall, on the 
afternoon of the rst of June, when they were assisted by 
M. Johannes Wolff and Mr. Sidney Vantyn. 


*, * 


UNAFFECTED either by the wet weather, or the attrac- 
tions on Epsom Downs, a numerous company assembled 
in ‘Steinway Hall, on the afternoon of Wednesday, 
June 4th, to enjoy the beautiful playing of Madame 
Frickenhaus. This distinguished pianist afforded the 
highest gratification in pieces by Rameau, Scarlatti, 
Chopin, Liszt, and Raff. In pianoforte duets Madame 
Frickenhaus was assisted by her pupil, Miss Sonn, who 
established a right to be thus associated in public with 
an experienced artist by the exhibition of talents of no 
common order. 


*,* 


MapaMF ALBANI sang in the place of Madame Adelina 
Patti at Mr. Kuhe’s second concert at the Albert Hall. 
On this occasion Madame Trebelli returned to the concert 
platform, amidst congratulations of the faithful English 
public; and Mr. Sims Reeves also appeared, and not 
without giving pleasure to his admirers by singing 
Blumenthal’s song, ‘“‘ The Message.’’ Other artists 
also assisted in carrying out an excellent programme. 


we 


Mr. EpwarpD OwEN had the good fortune to secure the 
good services of Mrs. Mary Davies, Miss Eleanor Rees, 
and Mr. John Thomas for the concert given by him on 
Tuesday, the 3rd ult., in Holborn Town Hall. Hence 
the capital selection of music made for that occasion 
received an able interpretation. 


*, * 


HowEVER crowded concert-rooms may be with pianists, 
Mdlle. Clothilde Kleeberg is sure to gain the ear of 
the public. It seems, indeed, that the more there 
are, the more need is there of such an artist as Mdlle. 
Kleeberg, since art like hers, at once refined and un- 
affected, acts as a protest against the exaggerations now 
so much in fashion. At her recitals in Princes’ Hall, on 
the afternoons of the oth and 14th of June, the accom- 
plished lady charmed large audiences with selections of 
music performed in perfect style. 


*,* 


At the Royal Italian Opera the brothers de Reszke 
have during the last month been carrying all before 
them. In the French version of Gounod’s Romeo and 
Fuliet the embodiment of the ill-fated hero by Jean 
de Reszke was remarkable, both as a histrionic and 
a vocal effort. Only by Mario on the operatic stage 
has the character been so attractively and forcibly 
enacted; and perhaps the music has never before 
been so well sung, the present representative being in 
the prime of manhood, whereas the late Italian favourite 
had entered upon the period of decadence when he first 
appeared in the part. It would be difficult to over-praise 
Edouard de Reszke’s representation of ‘** Friar Laurence,”’ 
so dignified in presence is the artist, and so sonorous and 
solemn are the tones of his voice. 
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In the performance of Don Giovanni, Miss Zelie 
de Lussan obtained success as “‘ Zerlina;”? and Madame 
Tavary, of Munich, won respect of the audience in the 
character of ‘* Donna Anna,’’ while Mr. Plunket Greene, 
appearing for the first time at Covent Garden, gave 
promise of eventually becoming a useful artist. 

Besides singing very prettily in the music of ‘ Juliet,” 
the heroine of Gounod’s work, Madame Melba gave 
further proof of the excellence of her vocalisation in the 
florid strains of ‘* Lucia,” a part so much prized by prime 
donne when Donizetti reigned upon the Italian stage. 
Again, Miss Macintyre afforded delight by an intelligent and 
interesting embodiment of ‘ Michaela” in Bizet’s Carmen. 

M. Lassalle, appearing in Les Huguenots, gave once 
more an artistic impersonation of “St. Bris; ”? Madame 
Nordica being the ‘‘ Valentine,” and Signor Ravelli the 
** Rauol.” 

It is doubtful whether Donizetti’s La Favorite gained 
much by being interpreted in the French language; the 
occasion, however, afforded Londoners an opportunity of 
witnessing a performance of ‘‘ Léonore ” by Mdlle. Rénee 
Richard, a lady held in highest favour by Parisian con- 
noisseurs. But the merits of the French artist are to be 
estimated at their full value in the part of ‘‘ Fides” of 
Meyerbeer’s Le Prophete, in which opera she is associated 
with the two ‘“‘stars’’ of the season, Jean and Edouard 
de Reszke. 


REVIEWS. 





Merrie Old England. Cantata for treble voices. 
Written by Shapcott Wensley and composed by 
Joseph L. Roeckel. 


Tuat the gentler sex is rapidly taking possession of the 
world of music is a fact not likely to escape the notice of 
those interested in the art. Wherever a choral class holds 
its meeting, whether in town or country, there almost to 
a certainty will be found a majority of lady singers; and 
even in instrumental societies, heretofore restricted to male 
performers, female executants are to be seen elbowing out 
of sight their masculine rivals. At concerts given by pupils 
of the Guildhall School of Music, the coon one hundred 
strong, is mainly composed of lady students; and they, 
by playing together with admirable precision, give indica- 
tions that orchestras of the future will for the most part 
consist of females. Happily there aré few instruments 
either of string, brass, or wood too unwieldy for those 
Amazons of the art, and consequently they have all works 
of the great masters of symphony at their command. 
But a very different state of things prevails in the region 
of vocal music, since works by all classes of composers 
are mainly written for mixed voices, for the soprano, alto, 
tenor, and bass. Hence the repertory of the female choir 
is so limited as to contain little else than excerpts 
from compositions of a comprehensive character. That 
scarcity will soon be followed by abundance may be 
expected from the ever increasing attention paid to this 
special want of the present age. Amongst musicians 
able and willing to provide themes for ladies’ classes is 
Joseph L. Roeckel, whose Merrie Old England will 
assuredly be received as a boon by teacher and pupil 
alike. 

In the first scene the librettist takes us back to the 
merry times of Sir Roger de Coverley, the knight immor- 
talised in the pages of the Spectator. It is May-day, and 
the village maidens are celebrating the season of flowers 
by dancing around the garlanded May-pole to blithe 
strains of their own sweet voices. Whilst resting from 
their tiring sport, Phyllis, the May Queen, sings the praises 
of their worthy host, the good Sir Roger. Yet, even in 
this glad hour, mirth becomes chequered with a doleful 
strain from Molly, a rustic beauty, forsaken by her lover, 
Colin. Only for a moment, however, is joy suspended ; 
the crowd of merry-makers, unmindful of all sorrow, 
quickly resume the dance, and stay not till the vesper 
bell tolls out the parting hour. In the second scene the 
delights of autumn are set forth. We hear the horn of 
the hunter, and snatches of a rollicking ditty as wearers 
of the scarlet jacket are riding homeward with spoils. 
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Molly again appears, now in a very altered mood, to tell 
in triumph that she is going to be married on Michaelmas 
day to her relenting swain, Colin. In the concluding 
numbers we listen to song and chorus of harvest-home, 
and catch the vigorous strains of the dance of Sir Roger 
de Coverley. The simple, rustic incidents are related by 
the librettist in language often poetical and always appro- 
priate. What a pretty line is that which speaks of 
‘‘Rustling leaves from tree-top high, sing the daises 
lullaby!’? Were our space of wider limits we would 
fain indulge in further quotations. 

In the music the composer, Mr. Roeckel, has shown 
himself to be in full sympathy with the subject. 
Especially happy has he been in the choral numbers, 
the “* May-pole Chorus” being bright and invigorating ; 
the “Daisy Lullaby” tender and dainty; the “ Rosy 
Apples of England” free and hearty; the “ Hunting 
Song,” with its ‘* Tally ho!” vigorous and characteristic ; 
the “* Reapers’ Song” peaceful and gladsome; and the 
finale, with its “‘ Country Dance,” bustling and vigorous. 
It may at the same time be affirmed that the solos, dis- 
tributed amongst the chief characters—Phyllis (soprano), 
Dora (mezzo), and Molly (contralto), are tuneful and 
effective. 

JosePH WILLIAMS. 


Entr’acte, from the Comic Opera Zuleika. By Henry J. 
Wood. Arranged for the pianoforte by the composer. 


THE attractions of this excerpt lie mainly in a leading 
theme that pleases the ear with a gracefulness never con- 
cealed by the harmonies with which it has pleased the 
fancy of the author to support it. By this harmonic treat- 
ment, One as piquant as appropriate, a happy result has 
been effected. In admirable contrast is the second 
subject, with its bolder modulations, which prepare the 
ear for the final entry of the principal melody. We 
desire further acquaintance with the work of this young 
composer. 


THE Lonpon Music PuBLISHING COMPANY. 


Two part-songs, ‘Spring’? and “Summer.” Words by 
R. S. Standen. Music by Robin H. Legge. 


To pretty lines setting forth charms of the merry 
“Spring,” the musician has added strains of a more or 
less vigorous character; while delights of ‘‘Summer,”’ so 
pleasantly recounted by the versifier, find vocal utterance 
in the work of the composer. 


METHVEN, SIMPSON AND Co. 
Set to music by Hamish MacCunn. 


Tuis anthem was written for performance by the Edin- 
burgh Choral Union at the opening ceremony, in May last, 
of the Edinburgh International Exhibition. Yet, though 
composed for a special occasion, there is every reason to 
believe that it will find a place in the “schemes” of 
services ordered by cathedral precentors, and in the 
“lists”? arranged by choir masters of churches and 
chapels. This may safely be predicted as the style 
adopted is so elevated in aim as to meet the requirements 
of those holding sacred music in highest reverence. In 
the opening movement the vocal strains are both expressive 
and dignified, while the distinct organ part, with its bold 
and actiye subject, contributes largely to the general 
effect. Ofa more subdued character is the middle move- 
ment, wherein the vocal parts occasionally assume a con- 
trapuntal form. But counterpoint is not a strong point— 
would it were—with the young Scottish musician, who is 
seen rejoicing in full liberty in the finale with its vigorous 
themes for the organ. 


Psalm viii. 
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